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NEWSLETTER
JSNW Manga Workshop: Sarah Turner
Teaches Manga Drawing and Composition

Our manga workshop on Saturday, February 22nd,
turned out to be very popular, with many more people
than expected showing up, requiring an extra table and
chairs, which made it difficult for the door to close! The
skill of the participants varied greatly, from complete
beginners to semi‐professionals, but all of them were
excited to have Sarah Turner tell us all about what it
takes to make a manga.

Visit our web site at jsnw.org.uk

“Manga” is a Japanese word for cartoon or comic, and
it tends to have very distinctive characteristics in style.
With the aid of her carefully organized Powerpoint
presentation, Sarah’s workshop covered a wide range
of topics, starting from how to draw faces, how to
create one’s own characters in manga, and how to
draw backgrounds, to list a few.
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Tobietta Rhyman’s Japanese Study
Group, Manchester.
JSNW member Tobietta Rhyman has set up an
informal Japanese study group in Manchester city
centre, which meets every Friday from 5.30 to 7pm at
Costa Coffee café on 1 Portland Street, M60 1HR (just
off Piccadilly Gardens, next to Tesco Metro).

Drawing a female character
Everybody was overwhelmed by Sarah’s enthusiasm
and her wealth of knowledge, and most of all by the
amount of work it would take to create a decent
manga! Sarah’s workshop provided a good
opportunity for the participants to learn how to create
a manga in great depth. She was also very helpful,
answering everybody’s questions and helping them to
draw better.

Sarah explains how to break down characters into
simpler shapes
Sarah also told us about digital software to facilitate
drawing a manga, which is called “Fire Alpaca”,
downloadable free and completely legal to use!
(http://firealpaca.com/en) Sarah was definitely
inspirational! Thank you so much, Sarah!
Article by Yuko Howes, all photographs courtesy of
Kevin Howes.

The group is relaxed and friendly, with attendees
bringing their own textbooks and self‐studying at
their own pace. There is a complete range of abilities
from beginners to fluent, who help each other as and
when required. The groups’ use and collective
knowledge of textbooks and recommended
websites/applications is impressive, so if you’ve only
previously studied Japanese at college you will
encounter a variety of excellent books and internet
resources you won’t have seen before. At each
session some members of the group split off to form a
“Kaiwa Korner”, where people fluent in Japanese (or
just brave) can practice Japanese conversation.

The group, which on average numbers from about
eight to twelve, is well known and popular with the
Costa Coffee staff. Group members sometimes go for
a meal afterwards if they aren’t worn out from all that
studying.
This group is separate from Japan Society North
West’s own regular Social/Conversation evenings in
Manchester that are hosted by Yuko Howes, although
people go to both. JSNW is planning to hold its next
Social and Conversation evening from 7pm onwards
on a Friday sometime in May, so it will be easy for
people to attend both groups.
Article and photo by Tim Evans.

Visit our web site at jsnw.org.uk
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“Hafu” Documentary: Spotlight on the Half‐Japanese Experience in Japan.

“Hafu” is an independently produced documentary
film about half‐Japanese people (someone with one
Japanese parent and one non‐Japanese) living in
Japan. The film follows the lives of five very
different people, the nationalities of their non‐
Japanese parents being Mexican, Ghanaian,
Korean, Australian and Venezuelan, who live in a
country that is very largely mono‐ethnic (98% of the
population are ethnic Japanese). Despite its
historical mono‐ethnicity, however, Japan is
beginning to change and now one baby in 49 born
in the country has a non‐Japanese parent.
I arrived at Padgate Community Centre about half
an hour before the film was due to start. Even then
the cosy and comfortable lounge was half full, so
the event was obviously of great interest to
attendees who had come from as far away as
Birmingham and Leeds. By the time the film was
due to start, the lounge was full.
The film lasted over one and a half hours, and made
for truly enlightening viewing. The experiences of
the participants were coloured by their upbringing,
family relationships, education and physical
appearance and all these issues were
comprehensively explored during the film.

Not all their experiences were positive, but each
found a way to either reach out to and enjoy
themselves with the wider community, or find
community with people in the same situation as
themselves (non‐Japanese or half‐Japanese people).
Whether or not they were able to engage with
Japanese people at large partly depended on their
ability to show an interest in Japanese culture and
the interests of the wider population‐ such as
playing football, going to local cultural festivals‐ or
felt unable to deal with perceived stereotyped
attitudes to their ethnic background. They also had
to contend with influences from the differing
cultures of each parent and work out where they
stood.
Following the film there was a fascinating discussion
in which not only did non‐Japanese who had lived in
Japan recount their experiences, also people who
had lived as foreigners in countries other than Japan
recounted theirs.
The “Hafu” film has been screened at cultural
events around the world since April 2013. If you
would like further information about the film, full
details are available at http://hafufilm.com/en
Article and photo by Tim Evans

Visit our web site at jsnw.org.uk
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81 Squares to Heaven: Shogi, the Japanese “Chess”.
‐When one of your pieces is captured, your opponent
puts it to one side to be reintroduced against you (a
reflection of the historical phenomenon whereby
captured mercenary soldiers switched sides).
Chess is a pastime enjoyed by an estimated 600‐700
million people across the globe. Whether viewed as
sport or game, a form of applied mathematical
thinking or artistic imagination, it is an activity that
transcends linguistic and cultural barriers. Other
strategic board games have also achieved
international popularity. The game of Go for
instance, in which small playing stones are placed
on the intersections of a 19 x 19 grid, is highly
popular in China, Japan, Korea, and has a small but
dedicated following in Western Europe and North
America. Shogi by contrast is a game little known
outside Japan and yet, in my view at least, is the
single most beautiful and engagingly complex board
game of them all.

The main differences with standard chess include:
‐Rather than 16 vertical pieces on an 8 square x 8
square board there are 20 lozenge‐shaped flat
pieces (koma) per side on a 9 x 9 board.
‐The koma are distinguishable by the Japanese
characters (kanji) either stamped on cheap sets or
lovingly hand‐carved and painted on more
expensive versions.

Visit our web site at jsnw.org.uk

‐Shogi pieces promote to gain more diverse moving
ability much more readily and quickly than in
standard chess.
‐Because the Shogi board does not progressively
empty and become simpler as in chess, the ending
tends to become a much more exciting race to
checkmate. It is not unusual to be checkmated whilst
only one move away from doing the same to your
opponent.

The uniquely Japanese features of Shogi are
simultaneously what make it so beautiful and so little
known in the rest of the world. Learning the kanji is
obviously off‐putting to non‐Japanese people but
once learnt, using hand‐carved and painted koma
produces an aesthetic experience that is both visual
and auditory. Pieces and boards can be made of
cheap plastic or wood, but when expertly crafted
koma are snapped down in the traditional manner
(between one’s first two fingers) on to a high quality
goban (a traditional playing table made from rare
wood), the overall effect is an inimitable blend of
frantic mental activity and zen‐like ritualism and one
unrivalled by any other game.
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81 Squares to Heaven

Shikoku Wonders: Shikoku and
the Art and Temples of Naoshima
Introducing the author, JSNW member Paulina
Kolata:
I am a postgraduate student in Religious Studies at
Lancaster University and a great enthusiast of Japan.
Having completed my Bachelor’s degree in Japanese
Studies, which included a year of study at Kyoto
University, I have continued my interest and research
into Japan. My passions include creative cooking,
hiking, snowboarding and books. I am originally from
Poland and am a keen linguist, I enjoy learning new
languages, probably my worst attempt so far being
Icelandic!!! I am also a budding blogger trying to
provide commentary on Japan in the areas I am
passionate about. Any feedback is always welcomed
to: Japan through a keyhole.

The author playing Shogi.
Shogi is perhaps Japanese culture’s best kept secret
and more people should be exposed to its
addictively fascinating features. If you would like to
learn more about the game, there are various freely
accessible online resources including a large
number of YouTube instructional Shogi videos
produced under the name Hidetchi. It would be
wonderful to start up an active group of shogi
players in Manchester. If you are interested, please
do not hesitate to contact me.
Paul A. Taylor (p.a.taylor@leeds.ac.uk)

Editor’s Comment
I hope you are enjoying the first signs of spring,
even if it takes its time to get going in England.
Maybe some of you have been able to enjoy a
Japanese‐style Hanami Party in between the
showers.
For this issue I, Tim Evans, worked as editor. If
you have any stories or articles to submit,
please send them to the following e‐mail
address‐ newsletter@jsnw.org.uk
Visit our web site at jsnw.org.uk

Travels through Shikoku and Naoshima Island
The island of Shikoku and the Seto Inland Sea area
were among the most fascinating places I visited
during my one year stay (2009‐2010) in Japan.
Shikoku, the smallest and least populated of Japan’s
main four islands, is a predominantly rural area
tackling issues of depopulation and rural decline, with
not enough young people wanting to live in the area.
Despite these problems, Shikoku is also a famous and
popular tourist destination for pilgrimage enthusiasts
because of its famous Shikoku Henro (Shikoku
Pilgrimage) around the 88 temples associated with
the Buddhist monk Kūkai (Kōbō Daishi).
Interestingly, the lure of the Shikoku Pilgrimage is
often regarded as that of an island where in whose
beautiful landscapes people can escape from the
pressures of contemporary urban Japan. One of
Japanese national broadcaster NHK’s most recent
productions was TV drama “Aruku, aruku, aruku –
Shikoku henro‐michi” (“Walk, walk, walk – a Shikoku
pilgrimage journey”), which presents the story of a
32‐year‐old single woman from Tokyo called Misa
Hayama on her journey to self‐discovery and
happiness whilst walking the Shikoku pilgrimage.
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Skikoku Wonders: Shikoku and the Art and Temples of Naoshima
The TV drama draws attention to the traditional way
of life and beautiful landscapes of Shikoku, and
portrays the pilgrimage walk as a way to deal with
one’s emotional scars. Henro (pilgrimage) was also
one of the reasons that brought me to Shikoku.
As an aspiring researcher gathering materials for my
BA thesis on the relationship between religion and
entertainment I arrived in Shikoku for the first time in
November 2009 wanting to visit as many temples and
communities as possible, and this first journey through
the island proved truly inspiring. During my time at
Kyoto University I had lived in a fairly rustic Ōbaku, a
community used to the sight of a foreign student but
still exhibiting the common confusion when it came to
communicating in Japanese. As a rather tall and white‐
faced foreigner in Japan I was used to the panic that
occurred when I tried to ask for directions or simply
start a conversation in Japanese. Somehow it always
took some convincing to reassure them that my
linguistic capabilities were sufficient.
Shikoku was different because people approached me
not as a gaijin (foreigner) but merely as a visitor who
wasn’t from Shikoku, which resulted in their
assumption that most certainly Japanese was the
language we were going to communicate in. It was in
Shikoku that for the first time a Japanese person
approached without hesitation to ask「すみません、
このリュックサックはあなたの物ですか」(Excuse
me, is this your rucksack?). Needless to say I was
shocked but at the same time thrilled and immediately
started feeling at home. Feeling like a welcomed
stranger and no longer a foreigner (gaikokujin) was
one of many factors that brought me back to Shikoku
time and again. The slightly surreal aura of
inclusiveness on the island made me wonder about
the community structures, regional identities and the
role the tradition of pilgrimage played in formulating
the region’s welcoming atmosphere.
My wondering and curiosity brought me to the island
of Naoshima (Kagawa Prefecture), an island in the
Seto Inland Sea supposedly more popular with
foreigners than Japanese tourists but on which I and
my fellow traveller were the only foreigners at the
time of my visit.
Visit our web site at jsnw.org.uk

Naoshima is famous for being a “contemporary art
island” and has many galleries and museums dotted
around. In 1985 the ‘Benesse Art Site Project’
initiative began in Naoshima, with the initial idea of
creating a creative environment where children from
around the world could gather and interact. The
project was a great success and today the new
identity of the island is fairly unusual with its focus on
art and environmental issues.

Iconic “pumpkin” sculpture, Naoshima
Even though the Mitsubishi Material Company still
largely supports the local economy, the development
of the art project was one of the local government’s
attempts to regenerate the island’s traditional rural
areas. Naoshima used to have a fishing village and
remnants of it are still visible on the island; these
remnants being incorporated into the Art House
Project in the Honmura district. As the project
developed in 1998, various buildings in the district
were transformed into pieces of art in their own right,
traditional housing being converted into the chaos of
abstract art or neatness of innovative design. The
traditional housing is not the only element of
vernacular architecture and identity that has been
reinvented, however.
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Shikoku Wonders: Shikoku and the Art and Temples of Naoshima
The Buddhist temple and the Shinto shrine on the
island have also been transformed into art
statements. The Buddhist temple lost its religious
features and its great hall became a visual art project.
When I arrived I was instructed to enter the great hall
immersed in complete darkness, and guided by a
small wooden railing running across the walls I
eventually found myself sat on a small wooden bench
gazing into a smoke screen in the distance. There was
a faint source of red light at the bottom of the screen
and the combination of redness, smoke and darkness
created the visual illusion of ghost‐like images
crawling at me (a product of my own imagination I
believe). It is fair to say that it was an interesting and
at times scary experience. Nonetheless, the visual
effects were not the only interesting phenomenon for
me. What has struck me even more was the Buddhist
temple that used to support the local community on
the island had been stripped of its religious meaning,
was a temple no more and had taken on a new
creative identity.
On the other hand the Shinto shrine, which was also
reinvented into an art piece, kept most of its
traditional architecture but the modern art element
was installed in tune with the concepts of the art
project. Enormous glass steps have been installed
underground and lead up to the surface and above
towards the roof of the honden (main shrine). Visitors
enter a tunnel underground that leads to the bottom
of the stairs, and can see the visual light reflections
created by the reflection of the light from the surface
of the glass steps. The site retains the majority of
vernacular shrine architecture including the symbolic
ornaments such as torii (gate), komainu (guardian
lion‐dogs), shimenawa (the sacred rope) and sinde
(paper ornaments) which traditionally mark a sacred
Shinto site. Similarly to the previously mentioned
Buddhist temple, the island’s Shinto shrine no longer
carries any religious meaning, which may suggest the
island’s religious identity has been replaced by a
creative one, with modern art and innovation at the
centre.

When cycling through the island I could see art
including outdoor sculptures dotted everywhere,
along with astonishing architectural wonders and
small privately ran craft workshops. Even the only
public bathhouse on the island, which I used during
my stay in Naoshima, was transformed into an art
form in 2009. Needless to say it was the funkiest
public bath I had attended thus far. All of this
creativity got me wondering again. Does this suggest
the rural areas of Japan – in this particular case
Naoshima island – are looking for a new identity not
stamped by the notions of traditional community or
religious identity? This new rural Japan has the
potential to attract more young people to look away
from overcrowded metropolitan areas and move
towards its innovative and creative spaces.

Shinto shrine with glass steps at top right
Naoshima is one of the possible success stories of the
region’s attempts to aid economic revival in rural
depopulated areas. My Shikoku travels gave me
plenty of food for thought and it will be fascinating to
explore how these changes to local identity affect the
communities where these changes take place. I look
forward to returning to Shikoku in September this
year to explore this area further.
Paulina Kolata ©All Rights Reserved

Visit our web site at jsnw.org.uk
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FUTURE JSNW EVENTS

Japan Day‐
25th August (Bank Holiday Monday), Midland Hotel
Japan Day is coming to Manchester in just a few months, returning to the grandiose
Midland Hotel which saw such an excellent turnout in 2010. In 2010 we had one room but
this year’s Japan Day will be in THREE beautiful rooms, including a separate food room.
Attractions will include martial arts demonstrations, the lovely “Awa Odori” dance, tea
ceremony, shamisen, koto, taiko drumming and kimono dressing amongst other activities
including for the first time in Manchester, a Cosplay competition. We look forward to
seeing you there!!

Updated Japan Day news and details will be available on our website JapanDay.org.uk, so
keep checking!

Annual General Meeting
(Members only event).
2.30pm to 4pm, Saturday 10th May

Japanese Conversation and Social Evenings
These happen every month‐ odd months in
Manchester, even months in Liverpool. Please
check our website for details.

Padgate Community Centre
This year is our 10th anniversary‐ Japan Society
North West was founded on 6th May 2004. We
are, therefore, offering attendees lovely
Japanese curry (chicken and vegetarian options)
plus delicious Japanese cake and green tea. So
please come along and help us celebrate!

Kodomo No Hi (Children’s Day), Liverpool
1pm to 4pm, 26 April at the World Museum,
William Brown Street, L3 8EN.
Featuring origami, calligraphy and the chopstick
challenge!!!

VISIT OUR WEBSITE AT WWW.JSNW.ORG.UK, WE ARE ALSO ON FACEBOOK AND TWITTER.
Visit our web site at jsnw.org.uk
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